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clues Shakespeare embedded in his plays for his actors and retained in the First Folio help to demystify the verse conventions. This 
session focuses on strategies which combine First Folio excerpts with classroom play editions and selected sonnets to acquaint 
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SONNET 116 
 
Let me not to the marriage of true minds 1 

Admit impediments.  Love is not love 2 

Which alters when it alteration finds 3 

Or bends with the remover to remove. 4 

O, no, it is an ever-fixèd mark 5 

That looks on tempests and is never shaken; 6 

It is the star to every wand’ring bark, 7 

Whose worth’s unknown, although his height be taken. 8 

Love’s not Time’s fool, though rosy lips and cheeks 9 

Within his bending sickle’s compass come; 10 

Love alters not with his brief hours and weeks, 11 

But bears it out even to the edge of doom. 12 

   If this be error, and upon me proved, 13 

   I never writ, nor no man ever loved. 14 

 
FOLIO TECHNIQUE TEXT CLUES 

 

ECPHONESIS O 
When Bill writes O in the text, this represents a cry of passion, emotion, etc. 
 

REPEATED WORDS AND PHRASES 
Repeated words or phrases may appear in the same or adjacent lines; however, repeated words and phrases may also appear between 
two characters.  We need to build vocally on the repeated words and phrases as the character is choosing to repeat words to effect 
change.  They need the repeated words.    
 

“BIG BUT” WORDS  
Transitional words help the audience follow the thoughts of the character.  Through transitional words, Shakespeare is indicating a 
change of thought.  It is then appropriate to give words (such as: but, yet, therefore, wherefore, however, if, or, for, so, thus, etc.) a 
little extra emphasis.  ALWAYS stress all, now and long. 
 

LISTS 
Shakespeare loves lists.  They are everywhere in his play.  Lists = Build. 
 

ANTITHESIS  
Antithesis is the setting up of opposites in the text to help convey meaning to the audience.  These are  
wonderful to act.  It is important to use the language to paint specific pictures for the audience. 
 

MONOSYLLABIC LINES 
Using monosyllabic phrases, and lines, Shakespeare is telling you to slow down.  The character is speaking something that is vitally 
important or difficult to say or understand.  
 

COMMAS  
“I’ll have the French fries, with gravy.” 
 

 

OTHER SUGGESTED SONNETS TO USE: 
 

Sonnet 18Shall I compare thee to a summer’s day? 
Sonnet 29: When in disgrace with fortune and men’s eyes 
Embedded Sonnet in Romeo and Juliet, Act 1, scene 5 (If I profane with my unworthiest Hand) 

THANK YOU,  
BILL! 


